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A Theatrical Inquiry on Acting of “Teacher in Role”
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2. H~OT77Fa—F LMERRBELOUSO traits
Robert Benedetti 23 &V 7= “The Actor at Work” ®H1Z, The Four Levels of
Characterization [&~D7 7o —F EHEEEHONS>OL L) tWnW) 1EiRnHDH, -
Benedetti [ZHFR DA F = AT T AX—MROFE - ANETHY, AF=ATTAX
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T HEE, BUNTROAA TL 28 N ONRERTH D, HOIHT ORI DEE
B TERM 7285 ) &0 ) trait ZAIC LTI B0, 20 trait (30O F#Ee
ITENCEEREL 5.2 52 2130750, Ll Tan ) 2orA454—72], V7
Joe R va Ty ] TRMNEZREE] 72813, BRI trait DRIND RI~%
Tz HEW trait ICE b 5ilEE L BEEOFEENTEL2 O T < IR ELTH
5o BN EIIH RN SR E > T, HRIIRESTLBHEE->TLU,

B0 trait [FESM7R ) 13RO N O el Z gl 35, XU v EH
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. TR, MEkeE. MU, BB LM, EiESH, INA. KAE TA UL, WAWARBREE
RENH D, FERMRER I, BURRIZREHE. PR - SUBRYZR I EE O R
BREMAL S OMBENRF R EbEEND, BHAAFEERY - BREE &V D trait b %K
ELTE 620, 21 DB, B0 Mk, 7 at VXA, BEEER, #HER,
TR, T3 —[E e CHEAN trait (TAE Lo>oH D,
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REIKFE L TS, BICBWTIX, 7ay hosey72ei78) (BIZH 2 5178 238
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WD OE)E ZFET D 72O OWENR ITIEIZ. O NDINER LI-TE A/ oh¢c—
DO—OFILTRAZETELEEONHAFLLTH S,
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SIS BT DT RIS K o TS, DERZRREED, MERREEIC & > CEHEERIEE L
RAHEHRNZ ZITH D,
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RN LT-DIX R I~HEFIZBIT 5 teacher in role I DWW TELET L7200 D /A /X AHY
77 a—FTHY ., Fi2ld underground THIR 27 7V —FTHDH L7205 T
B 5D,

3. Role D+, beat F 7213 piece DL
Peter Moore | “MORE DRAMA 2” L\ 5 KO T, HAN K7 ~IZ&+ 58 L
EZ@BHI= LT, teacherinrole [T TIEDH LWA N T T V—Th D06 O 2815
THZEETTOTND, Y
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Moore /% teacher in role (Z DWW TDWRD L DI RREZ R XTWD, [He7- 13 ENn7-
PEETH D Z L ERD LTIV, RI < THANL role ZE U2 b, R 7 ~<i5H)
ZRI<vOmnbarybe—L L, FEL, METLHZENTED, FHBETHL L
D, HIHFETHD LV, 7 %T&)%)J: 0. HEFETH DI REN ;'?ébb\O)’Cé?)%f)J
Eo Moore 13 F7-, [#EmEX, +EHLERULIIT, TrolelZ AD7=0OIZ] 1T TE L.
role ZFHEDHNIFE T L TAHRITNITR B2 & bE->TND,

teacher in role D —FDOFHEIL, FAMNIMTE S role ICA D | role nHEENLD Z & TH
%, role TWHEXIIRTD—ANDXF¥ 777 —L LT, FELTELOXFY T/ X —
ERML, RI~ERAT S, BEOH LWL Z AL, role ZIEURNRLEH RT VDR
BE#ETL2 L ThD, HELEOXLEND role BRI, &AL LToMT L. &F
ML, FFEOFEELEER LTS,
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(BAWNE—oD7ay b)) BNELFololE, ZEWN RT~DFMEELELTZV., H
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THEZToTLU,

T2 R = {HECRBEENCIL, HLEANBNRL H D, FFIC R 7 v REHE)T
T ELTEHLOAFERAZEEL, #5DETFT— 7SR AX— IR Z N2 a2
EEIMEICEATAEMR DL, THZE LT ELDBHEEICER L, Li)l%ﬁﬂiﬁi'@‘éﬂiﬁﬁ’ﬂ
IZE LT OND DX BRI T E 2, YTl (B D) beat < D IE
THEORIEHTHLHOICAENTHY . LrbEREE#EETX 5, HElX N7 <%
NELSHFT D Z LITHREOESZBWN IR LR, HEiotFE, FX8b7=2H0n
BIEMIC, BB ZZEY, N\OB 2 2B, L, FTLOREZB LTS %
et 227, o7 REZHBLTHELLELIE, AOOERRZITIED B, A
DERZZTIED D TOREEWV ] ORI ZE5S, 760)/1‘*%5/\ X AEEE, O
FVBSOFERITENCH T 2 EEZESETLH LN TES, ZORACKERLE BEZE
BT ZFRIVHBEEDOAAL L DOT—<ThHD, ZDZ EIZHELTIL, P Slade
t. D. Heathcote & G. Bolton &, N. McCaslin . K. Warren & 27 X720\ 5,
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4  Teacher in Role ®Zh3E (KT~ D&KL TLBEINWAIEIEVY] ?)

R Z <~ 20F O R 720923 O H T teacher in role ZHEHIZE B 2 TWAHHIFEE D—
ANIZ John Somers TH A 9, WITHEN) role 2% 1 JHi>Z & DEEERDRNB S &,
role Z{H U5 Z LTI & 2 il &2 #Ei# L T 5, Working in Role &\ 9 IHH D
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RIZZ HFENTND,

T U EANAATRDS role R0 T2V ERHET LD TIERWVWL, FLTRTES
DI TIEZR2, role ZIH U2 DONEFRBEML., RI~OANOEBRRSBLEL, HT
DO EHIZE VT M E 5 2., M7 X A LA TRI~EIEY BT 200 %6
DIEBOEETHLZ 2o TUELYY, (J. Somers, “Drama in the Curriculum”)

%13 teacher inrole &5 A N T 7 U —ZFHliT 5, ZOFEICHBEIZEL Z L%
g < DTS, #1%. Dorothy Heathcote 78 K7~ OZfiliL NLEEDWATEEV] 72
EESTRZ L LHIMEXICEET S, * [AIRFIZ Gabin Bolton 728 [ K7~ DZETIL &
HOBRKR EHETOHBEER GBI ERITT 2680 L) FRICHEE LA R,

Bolton X, ZiN £ b7 bOEREM, AlER, €L TEY ORWEIGEIED T 72
DT, WO EFREBAICY — RTLEANE, FELTLRLL L TEETE 2 REA(E
BHVBEDEGNDINT o ANKY)E & EELTUW5, John Somers (2% Bolton | 0>
BEWATZIBVY ] OB BN & 7210382V, LA L Somers 1%, Zffio ) — K
DbV FHELT, BifEHEZRD, MBbAVT TN &, BNz &, MEEE
BILHBZ TR EORYISZ#Y IR LFERET D,

Peter Moore & teacher in role D F{Efm 2 B L7214 T, THEAEN E AR role 51T
FrLoNn, EART 7a—F%2 L L0, ZERFEIRW, FELLEBICERISZEX
HZENTENUIIIT DA 5] Lk~ Tn5b,

L2 L ZAUED 72 0 BB T Th D, WANT Trole ZRFITH ), TEANTHE
Ll Tb, role DEHFLOENH ETHEEFMLTLLEZRY, 770 —FNEHTH
. EAREEHLCLON, HBERFICTH, BRINEZ D Z L OEZEMES Moore 2375
S>TWBDHA, T teacher in role DIFFEEIT 5 HEMIZ 5 % HEMPE - T THY
teacher in role (28T A HETOHEIT &2 7] £S5 72O DEE R TIERV, T OREMm
BT &V H 7238 =7 Drothy Heathcote X°> Gavin Bolton ®Z#LTH Y, ZD AN BH W
WETOREL S ITT-FETH D Z EITREEVW RV, Peter Moore 75 “MORE
DRAMA? “% Z 7= DX 1988 4E T, Z DtE Heathcote (% The National Association
For The Teaching Of Drama ® chairperson & L C{E#E L T\ /=, *

RI v DHEIOTHIZ, BA LW EHENEE LA B WD, HUFITERIIZHETDH
V. BB L7272 T, FOHETD teacher in role EH #7825 Z S ITRA[RETH 5,

AR LELBETELOE, A=A T VT O A~ =T INZEH D Drama and
Speech F}® supervisor T - 7= Beth Parsons D372 4 9, RO 3EMT
50 ERFL, UV—7 T a vy FIITBEIZM LT, 4D teacher in role (23517 5 1H
HIIF R TH o7, BEITH DL L HEH ThAFENMIE S ANED S, BEHOE
ARNIEE T, FFRIE, NI T EbICT A EM DS S 72, R ERN RS 5
2T LD, EEIIHDEXIAYO D) 2511, HoHrLXEFEREL, DL
XIE AW ETHLDIZT S, RICAVIARLENLHE EHEEZ LV, HEENA
DEA PR — T LD E R E R LN S, HEEL ERMEI TS,

X A< =T MNEEITHHAT LT="An Introduction to Speech and Drama from
Kindergarten to Lower Secondary” X355 72> Tu %, Beth Parsons IZfmE 1T
FETHY, MEETLho-, I 5 bED—>, "DRAMA: a framework for speech
and drama”3 a teacher in role ZIRO L HIZF DTS, ¥

HENN K7 ~DOHF T, —ED role 07 L ITFOMLEETSLT LHRV, LLE
FOELNE, B, B R — MIFE & LTO R vDOIFEIRRICKRELS FE5T
5o RI<DRNORRIAL LTSIMLARWTY, ZifiiL teacher in role (21X & A Y
BT HEENER-TZENTE D, HIZIETFELEBICERMTAINERSHGA. £



Teacher in Roll (231} 2 HIFTIZ OV TDEL

IFTHOLD 2?2 EEMNRER L TCLE-TmD L) LHME LT ELEBICERTH
XLV, (T role DIEFFICZ D0 R AL L, BIEMNAZ L ZELBRBIZ/Z2->TL
Fole, BRITEHIZE I TLHOH07E2) &, HD rolellie> TRIWEZET Z LiEA
ETH D,

7, Fo~uEE=HF—L, IMEIEL-FMHENLRITIEZ. R7~<OEHIZSML,
role Z{H U5 Z L7259, teacherinrole D& E L TE I WHI AR BLGTHDIEA D
Dy ZAZ=TINOFEFEEFIZIIUTO LS ITEH L TH S,

o Mg+ %1 %o role

© [aryhre—1LT%] %D role

® X351 %D role

@ Mg E 2720, B8 L7035 %D role

THEb RT~EE O T, teacherinrole 5 &, +E L 7=2bDIGTIER IZH
<, ZRAXF—ITWHHIb DL D, RERLFELTLLORBRICEE I Y N 5T
I =7 ThDHMNMBTE, teacherinrole (I FT7~D VU7 VT ¢ LAEEMEAEINL T L
5D, FTEHFELTLESTWAHANE T ELORREFMET L7 7 U TAX—D
WHST D, BRIDE LI2IRIL T T, ZAhOEH U5 role {HiiN 7 £ 672 HIZRD TV
LEWATEIO HM e Ba LB rr—yar L, SEA2BLTURTIEL-T, 7&%
THIIFRRIRKDOEN TV DITEICEEL R AL, BEIEDLZ ENHES,

Macquarie K%:® The Institute of Early Childhood ®Fif& C. process drama O
%24 CTd 5 Kathleen Warren 3. Newcastle University ® Heathcote ® %, & THFZE L

~— NTH D, &id teacher in role IZOWTKRD L HIE TIN5, ¥

HETAS role ZIBIN L, RI~IZBIMMULT- L&, Z ZITEER S D OBRICEE T 5
ZEEFRUITH D, HAMHIES role 1L, FH & T E L HE LT U D AADOFIET
T2 6720, RN teacher inrole & L TEM L7256, 1 O3B E 725k 2 £
H, FE&blebrartrm— L, HEHONELZIRELZT D0 OH DA TIIR, T
Eblebl = RI~vEWIAESNI, LnbERR2a T 7 A MIZIT % i
FEIrDTHD, LLRnG, ZifiE role D/RNTITEI LN S, REDIEEZTIHAIT &
LRI, ZELTCHEBTELN RI~vOEREMEE T H1E(%2 EFRICEEL
AR N EC VA AN

Warren OH GO PEZIL, #AiL 8O NBHRIZE L, & 0 HIT teacher in role
IZBWTHEND KT~ % X T 2GR EOFEICE A DEBREZRBESE LY L LT
%, Warren OF GO RIIME T, NI ~EETA X AD L 7 EHMEEZEHE LT
W5, Lo LEEERIT teacher in role DFERE & ARE & 25T 5, HH

Kathleen Warren OV —7 > 2 v 7 #HUFICH - > TERER L, RFEOFENFIEIER T
& % The Institute of Early Childhood TO#ZFEAEIG A7 Lic, #idd &b & HEE
Thh, HIHEThH-oTo, FEBDORITIER, TRICK L TREGLWHEET 5, £D
& 9 72 N3 teacher in role A58 L, A% Z0MURr DI EL IR 2 fR L 72 & fIlr LT L
A9, BIENRRBZMI 2, FEE, HKOAvE—VEEADHIEETEHELETY
Do LTERoTRI~T 4w 7 RB VY T ATH > THIEHRBEREEY H S
2V, FEBTBIIMERNIY—Z oD, SEABE, ML, TET AL O ICR A
Do

Heathcote <> Bolton O£ - L HEELORIE, T 7RO LEEORRITRE V., &
FMZIZ R 272, — A7 teacher in role D WEE L SO b 2 AlE, FHERES) & F O
DEDOEIIZHDHEN>T, b TREL XSS T 572 61X, Kathleen Warren D7
HIXHNTEBY ., ZOmXOFEICIY EF7e TR A B 52%OFRH L ILET S
L ZANRZ, )7, Heathcote =° Bolton DIEIZIZ A DO NHIBKCEIE A2 R+ 5
P TCWb, ELTFHFEBLEDLE RTIvOHFATDIAALTNS, EOFEHDITENY
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TR THY . BRI TH D, Heathcote & Bolton iE role IZ AV | role Z#H 5, Fil
TRF LS 1IN, RUEOEE ) ERRBEOF & H L AR > TV D ITEN 72
AN

5  ITeaching in Role is not Acting (Rosemary Linnell) |

Cecily O’Neill and Alan Lambert |3/ Li&E - 728l 57> 5 teacher in role %@ U T\
%o 1 51% 1982 FZ"Drama Structures”& ™ 9 K% EH\ /=, teacher in role f |t o
WH9E & RAIRWD, role DIEZ AT, FE BT HOANEN ZER L U3 b 5,
Fo. MNEEEZHEL, OV T VT 4 Z2EM LR bERIET 5, Z4Ud show
and tell DA STLEBT D FETHH D,

OMEB N> T, MTETFTTZLENTED role, I E. XY 7 DORA, ¥gEHT
F.
0K L IRNLIGIZ BTz role, B DENN, fEh, b1, HrLKEZAN BER.
AN, EERIEE, R0 L), (EEIZMM L2 EORWHEAENL, Z OO
role ZHIREIZHE G CX 2724590, L THELTHBIZTEL SADHFEESY —E
A
REEEWVWD) RTI~DRPOEFREEVHT ZENTEDHEA90, FELT-BIX
TS ORI D725 9 h,)
®_FOMRIED ST O PRI BT 5 role. D UEEEA B\ TUW 5 role, 77 %
j\\
MAMHED 72 WVRIFISE 72 &,

S DA RO X 9 7 RE AR TN D

HEND R Z<IZS L, role & LT ELTHLOEHEENST D 7290121 role IZ)&
UC goR), by 7 =2 Ly heEPNEEHE, ITTHIAHOTELDE
B 2 EO/NERARHBETRETH D, T80 bR CE W IMNERECH =
BRI WEHEZEM S, IR Z R L, BLEsl & o0 5700icid, 58, #
JE, Wi role # LRI 5,

Cecily O’Neill & Alan Lambert (32D role OEEREZBEMEZIGIZ L, fEHRE L TH
BT L~V Dla) L& RO TWDH 0, R00F 0 BRI 72 BRGSO FENELINL TR,

1982 FZFE ) 1L 7= Rosemary Linnell @ ”Approaching Classroom Drama”ClZ,
teacher in role IZOWTHIPEM eEE HFEZ L TnWDH, ™

HHAIZ, [Teaching in Role is not acting.] Wi ZENTW5, HHEDHEFIX, TF
A ML TRELLES G LFEMELBIGAMOFITAT L Z L7, JHEIX, bW
% TP - 5P v ) TR - EHEIZFESTE AN E W) AR Y —fbs iz &
K DT AKE - MR - RBRE - SRR Z R o oA 22— Ao [57#7) 2 LT
HNEHREELTH<DOTHD, RIVORETH, HOMORIEM BIELOHIK
KHAF)V) ZFS5HFAIMM 2 bbb 5, EKITRIYEZMOANIIRELS & Lz
B, HEAX AV E~OZ DY 3 EEN TS %5, LA L teaching in role |LFE -
72 Bie D, FAEND role 13— DO DOEEMAEZ EL T D 72 DISERIIN T HEICT 720,
role |7 4 —F L 7 DY —/)LTh v | Fil 2 EBIN 77 TR,

ZHZ b role &I, =7 41 U—7p EIZEE % < Martin Harrison ®7A
Book of Wotds: THEATRE”\Z137>% 5 U TCal> T\ %, role i% 20 A2 72 % £ TS|
HEEE LTiEDND Z &idenolc b\, HEEERIRILTY 7 v AGEORA A 7L LTCF L
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MOZ L& role LESTZ &I D EEX LIS, 20 AL E CHBIHGE L L CTiibhis
EEHIIZ E A ERS0 570, 4 H Tl leading role, principal role &\ 95 SHEANERN
e fEbiLd Lol olz, Ik, BT B—HBIHE O Tl s role play &
WO BEND D, BHESLEMNZRIRFICE W T, BBE S context TAEERLEE N H
Lt 7 role (12 - BERE) Z 7 U, BEXNO role OARARERD role & B> 5 Z & Tl
ZIRF T2V ED T T 5,

role ZZHEHFEEL L THRICL TWARLIRZ SN L7z & 25, Andy Kempe @ "The
GCSE Drama”DERICLLT O X 9 7eftilk & R21F 7=,

bil-AH LB HHEERY, 747 v a AR OF T, HEIMBLO NIZe>
THEEZT 5, role # U5 & &, B AW character #/H U5 L&D L DT, LK
RENEX HFEEZ D EEROLNDZ LT, L LIEL D ARSI DL
W, LS TRLUAEBESCIOEZ ZAET 20 ERH D,

PILONREEL > TNDr—/L - T LA L NIDITZIVIBEDLD & HED
5720, Peter Moore 73 role & character MW ZTHBIZE O Higik L TW5H D
T R =R 5,

Moore 1%, B &BIDAN, T74bE T RI<IZHGETHAN] Z2HELUDH7-0121F (to
play the part of someone else), FDHED NWDOC L 2T NI, A—2HWENIT 5 b
N, EEEBEMRT L ENROITEES O, FELTELRASOZITEFD role # L Hio
TWAEAIE, R Z 0T TRE - o T 20837805 5, AOZERIZ L - TR
PEREIE, v—Ib « TUAIRIEWRSFET S, Moore (X role ZHT DL DIZT 5D
72, WD 9 DODOT AT NEHT, T b 2B EZED HMENH D Ll ~T
%

(D4HT, @) F#H, Q) <E - SR, W FEKERER, G)IEE, (6)RREE - 17H)
FREC, () ERBR E 72 130k, (8) fdEFIRAE, (9) BIG AW & BIEREL « IRIIT & » THERT
AT OENIE o

(1). @2 IZrole DEARFHTH D, role ZAIET HEE. (1) ) Dl [FEE F
A TEARFIER] . MotFEE L) | (fxzfe, izfRse] | iz
ETCND] DOFRZBRT LA, BRERLINOOFHEITEZHET H LKL
ROBHETHDINDLTE, [HEE EZIEATHDD 1TWOFKRER S L, HTo
EFEZLTWD0 FEBELAET 2, TnSND TEARFICER . xR
R fTEERA ) . EETWD ] DO/REHT TO)BIG A & BIEREE - RILIZ L > T
BT _XTOBANEHR] OF TRV FDLI D220, LML role ZAIET 5
b, WEAETHRFE, (R, MERA, MEE WD o TKEE] 1T
DDA ERIIREELE 27 7 7 X —TbhbO ., _IRNREHR M- TT R 520,
BANDGHT DO H - & b FRVERE TS T RERGO T 7 7 4 —ThoH EfEHL TBE -
AN

FHMEL7ZZ0WOIX3FBIC I<HE - FEIOREY 2b-oTET0nWHZ L, KHE-F
FORHE 1L role ZfRGET H & &, REELHRVKRY)ZLHFHEHTH S, Robert Benedetti
D e~OT T —F EEREBILONU SO OF—ORE TR Tl
B« KE - IR%E - 5 H - JBY - IREE - EREN > TV D, Wiz - < - BHEE L
TW5D « HIREENS D72 EORBZRGET 5 Z L 2 ERT 5, DF D FH—OFE

TR 72 B LT role T WA 35 BT, B ITROICAZ TL 22H)A A
—VThDH, JHEL, FTTEVaT N - A A=V ERUNIL, I AT % T L—A
U—27 & LTHEONTEEZ FIZH- TTK D THh D,
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(7) & (8)IFXCIL Y role DEARNLRFIHTH D, ZOHEOT = v 7 FIHIL, olf&eR
Y., olf X720, XY, D7k, O X7 TF - 2L b - fEX -
B, ©FW. OFGH., @M/ EnHIFTond, i, +ELEbO=—XITE 2
T, BHAr?D role DA A=V ZFERICT UL, FESTHOHAND role ~DT 71 —F 73
BHZRD, a3a=r— 3 OF v NN 5,

RILZ DN D JH Bt ~HEZ LT 5, DSWHEIIFEETH S, (1) &2 B3R
ST, My, FEOEYL, . WER EOFEBRAKEE S N TR B,
FED 7 L— LD DBEIIFR ThH-T20 . S Tho7m0 . RS TH- 7=
D, EThHo720 T 5,

GELIKRY (B, VAT ¥y —%2E5HTC) RfFFEN»LT7 7 a—FTEX 5, role D
oMM L—T A b, VAT v —, HERODEELZHR L, 2D 2o Tk
ERBFATHZENARETH D, 2DOXETO 5L FIFTIEFEBITME LRV,
(B L& ORpnb, WRIOZERRIEREZFET HFEETRITNT R BV,

6) L NIFEITIHEDILWVEHE TH D, BELL BN role LU D & &, —FRWDL DI
(B)REFE - fTENVRINTIX A 9 0y, WHITEIREE 2 MR TRKIUL, mEREIN L &
MR ER A RO D, FEECATEIOHR &L e 5 ESCEREL [FIE4S,. REELATHS,
HOHNIRERZSTWND ] L) KO RN ARFHEITREIL T, FEVbICER
IO, GRICESsTEHOERIZZITRONDZEbHD, SHEEEEIZY T
V7 4 % 5.2257-0120%, HAREOREM N SIS,

ST, BIBRICL » TES LIZRRERA A =T 2B & 1 A2 > CHET 512130 650
DFEITH D S D&/, figny T, FEEA 72 teacher in Role ™ methodology &
X THA 9D,

F—=ARZUV7 - T4 27 M) T7MBEEIL 1988 4EIZ"Drama is REAL
PRETENDING”: ) R ~HE OB FATEZRIT Lz, ™

% 3 # The Role of the Teacher T [ N7 <~ ZifHHED A X 7 7 — ] IZOWTHE O
Rz R L C0D, TbE LHEENTIFEIEHORENT, ML 0HEE 72, BEOS
INFET, R AE G 25 N2, BRI LEET D ANE, HEICHE G 2D NEEZRRIZE b
%y RI~DOHHEILRE U THDHN, RIT~OHMMITE - =HER T EESnTnW5D, £
MiX teacher as actor [HHETH H7)>T & T #fifi). teacher as playwright [ BI/EZE T
HHNT & EHAN. % LT teacher as director [ JEHF THAHIN T & T HER) L)
AL Ty —ToD,

TDAZT 7R L7=DiE, — ORI ONPNTENBTE, THHED X 5 7e#
i) & WD BHITFEREZORBE N H > THWE 72, LrL RI~0iF#Eh Tk, F
EHIIHM. ) LTHEENESEE L - TLE D, FRIOFE TR, IEHNE., &
G NPT Ex DTN T S, 77T A Z—ORIEA K TIUX, IFBI= ) 7 O
(W2 B NIBLE IR L T D, Bl AL, JHEDIRD 2 L2 b8lK & 72
STLESTWE T ELTBLE RTvA~BIMIEDLEBEE DT, LOBE N~k L
TWAH T ELTEHE, BIEETET L, MO VHIRLEIIC R I <IZBMEET
LE D ZEMOWESIL, HHED L 5 il L k77 12l s, TEEo X 5 2 E Lk )
I H TWRITIUE R B2, REOTn o — 7%, BEOEE TAEMPREIAEND
D2, TG - BiEL HBED X 5 Rl MR X 7 7 — %2R HIXEAT
AT AT,

teacher in role DZATiIL, BIEZ L, FHAL, HRIL, RN EZEEL, #ME 5
Z. FTHEOBWHAEEL, role ZHITHEIR L, Trole fEV | (HZ T IHE1EDV ) &
D {HEIM jargon [Zxf b SH72) & L, EERKIEUMEA i & S5 a teacher as an actor fE
BEO XD RBER L IIMEF 2O, 5L, EZ T [MEFO, Y0 EERE 2B
L7=DIEA DD, &
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6 Teacher as Actor OfEFim IMNIRKRZ B M= e — 1 TE %)

19 tACAT 26 20 HkdwIEE £ C, HEBIF R ZOMEE 1. IREMICRI R 22 R
YR L, [BIROBEEGROA YV 2 —Ta ) OMRAICEF L TE, 77 ADOFHEFE
@ Delsarte, 7 7 @ Stanislavsky & Meyerhold 73 H @ System %, 972 B
B EE (D EREORT) ICHEDESMITE DITEV W & T DG 2 FER T
BHic, F4 TR System ZfmEE Lz, )i, RELERE - HX° Artaud 72 E 3R #5212
BT DA ERET-BICKKR Lz, HO61E, BESHEO E8N @250 ThH
UIN r?%l EWVO PEHEE AR FF > TV O EERRFRICE D B DIZ LB X T,

Z CHRMIPHE R AL D FEE S THFZEH O Sonia Moore (1902-95) % %45 SH7-0,
mSonla Moore /% Third Studio of the Moscow Art Theatre TiHE| Z %N, X%,
American Centre for Stanislavsky Theatre Art X> Sonia Moore Studio of the Theatre
R L., JHEERRKICZKAERE Lz, £EHFE - HEWRE & L THENT-ERE
%5 U7T=. "Training an Actor: The Stanislavsky System in Class” IZ Stanislavsky
System DR L 72 AR E LORMRE KAV — L L TEM LZHEMEL LTEH
Wi 245 T %, Sonia Moore [ZAK & 1% 75, A —F, BIRLANET 5 ), BE
Xy v TFTHMEEEZ 2 N Role 57, M L—7 A b E—KfbLT=bD &
EZ2D, BKE L - FEMIZOUW T, Sonia Moore IE [HEHERAEEZ 2 b —L3 5]
X, ¥ rth— LR T&#hi@%&wjk;boﬁﬁwgﬁ‘f ST NP1 N o

km—/19 %, Stanislavsky 2N ERT 2 AR OERME L, THT) ORE SR BRL
TW5%, Sonia Moore D KO B LFIIMEENHEE ZRNT D @R 7av 2] Tk
72 BIGANDIFNTWD S EE O LEERRE RIS D

Sonia Moore [ZHEE/=HIZ, TLOHFDA A=V RFIZLRIV, TOAA—T%H
@k@@%ﬁmﬁmﬁﬁéﬁ@éwo%i@ém\%i@émo%ﬁﬁﬂi%@t DL
DOHIZHD b DOERENRNT H1XTTT ) LHEET 5, Sonia Moore 12 LAUE, 0T
ARA—VREEZEZTCWDETHD, DIHDH LD, AR~ REEZSEDH T &
NTED, I L LTo0E NPT SN THWDEAT Thd o, EEidEE %
LTCWARHIMFORESINDLDTH D,

DT E TERMIZ 2 ba—)b) TE 2 EMIls7 5,

teacher in role DJ#H$ % Drama in Education (Drama #E) OHIZET — & LR T
EXHAREME I NFETHETHZ LT o7z, LA L Drama in Education (Drama #
B) OtGRITZ < O%G . BlilimCrEim ORI Tilim S TW\WD Z ENZ, Peter
Moore @ teacher in role flXZ N HEZRET LM THY | HEIHBEOKRT Tim L b
D EENOFEF R 2V UIREREN & 130720 OREEN & 5., Peter Moore ™ F77 07—
MWE D Thiv, EARKBREZTRE 5N, HENEEZRFEIHRY, FELTELICHAS
ERADTENTEIIIRITA7EA 9 L) BEmidEEs & L TRESTWnD &I
VT LHERRV, L LFOBAIIHE O FTHY . teacher in role D AE ~Dif
Ko D skill OFfBAZFAAT=E TN T & IXENTE,

MR CTlEd 225, HEIZEROFHEICH LWLEEZ Y Ty 0 7 R TNEEA

®D”Drama is REAL PRETENDING”IZ#H/ESE Kk 75, | 87 < ZEBERED A & 7 4 — |
DT teacher as actor, teacher as playwright . teacher as director &\ 95 & & 2
BT — L IR BFE~DOERIT, BEL L TCWD R ~HEIEE &, HilE, 7%
FNEIET ey ez E@LLADPWNEND, WOb —DOEELZTIR LT 507 L
? 9, RN actor, playwright, % LT director & L T34 &% perform 95 &'H

REIE, TR[EZH CEBRE ) (BIZgL, FMEL, 7o > l\%ffl%E L., fBEREEEL,
5 YD role DIFEH 7T L H#EHET5) & role DHFNBHFEY MIT DERIZR AF ML D
DEEZLNDL,



Teacher in Roll (2331} 2 T OV TDELE

teacher as actor & L COM[E 72 B CVEBERE /1D BARZ | FH IR & LG OFE &
DOHFCIRER « BIE UMD 72BN H D,

EEPYO THBEEOEHIZSIM LT L X, W< DL D, UDIIAREERBLGIHE B
Lize £DOHRO—DFTHRKICAY , L@, ERICAD, FTUATH—LDT IS
Thole, MIESOREBORBN — 0 ZHURNB L, —BRICLTHEIZRD, WO b0
FELAMT IZ2Z0ZRonn (Xond, Fa—nZ )d, BLH T EE N
ETEEERED NI HBITEFEEH L, OB F7-%ICAD, FARFATE@EEIL, &
ONE~DT 7'a—F L %O HEE super-objectives # HHD ETAEZX L L THoT-
MH, DIOIVUTIRIRETIZET T L2 LI b T,

BELEOELEZ R T, ~DESTHEFROLZ 2R L, T L THEEETDH L
X, HEEa L e LT OROEALEEDONEEZAEZD S ) — DO H COFELR
Dz BT, MEBOEEEE R L TEn, T2 ULNCEHREGOEBIZ, —REBCBRARICA
ZDHMPLTE D TlEZew, EAIZIZE L D2H D E RODDIRHBDOH HRDI-{HIL T
HHD, LEIZS U THOAZBSZITIEATIBM E . By L ZEEIRMIZ RSO HE
iz b — L LN BIE U S BRI EERE L oo T 2L CTh 5,

B % BT DHEEIE, O — ORWERMFEL, A ORIZT TR T XTOAYD
traits Z¥R Y . BEIZERL, 1TEEZ 035, RVWHAKEZNT CTHEEL LT, %O A
e LT, R, MVIRL TBIOBE] ZAEZkHT 52 &ICHkikT 5, HiLIx,
W2\ DBEICE EF o TAZRIT O EINTH D, LorbBHOMbL, AFD L
b, FICANEDOT7v X220 RUHEHEEEL, RILZ 94 VA 2RBRL, £
NOEERIYID TOEBETHLNDO T ELZRTDHREIDOIETHDH, B TITMHY IR
LAEXRNRD L, TEMRMEZEWVIEL, BEOL I ICHEW BIfEICE EE-TAEZX D
EhEE,

& Z A teacher in role DHETOBIEIZIVDO G . T LWEIEDOHER TH Y . ZAhiLH
LA DBUE LB L7223 5 Role #A Xkt 5, TEMMIIAFRETHS, LLTE
LieblicLoThAlEESND THIFE] BERELTEHENMN, WBITEX R kol b &, #
BiX R I~%Z2 ANy 7T 28R EFF-oT05, D Tikm L., AAEL, #liEL., FT7~
ERETS, ZINMEEIE RTvDEWTH D,

HILDOEIZH 5 ED self ZHRBEIT A2, 2 I self 2L D% AITE LiA
5, teacher in role DIEHFL A 1L, self & W) B D 2 Role D R & 72 BRI,
INEE, I AFa— L7 P aiEaSE, SOICHERE - DR - 4RSS - BB O
FaEFLoTWD, MHiTself b, IED FTOELIAZDEEWROTH D,

ZOFIE, BARFEHTS HEAEHE SRS OFE (2014
By BEE) ICFRLIELDICREEZMATE _MThsd, b LK
BN, REEEICE T 5 T CEERCB TS [FE] (2l
MAEST HDHEEENE X 2GEIT, HEIBE OZEIZONWTo
WFge. FREEDOMIE. BH OfF%E. £ LT LD L EAETOBIER -
EHZFE - HEREEICOWTOMENKELL 25 TH I,
JNREEER 2020 4F 6 H
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i Anton Chekhov is reading his play, The Seagull to the Moscow Art Theatre company.

On Chekhov’s right, Konstantin Stanislavski is sat, and next to him, Olga Knipper. Stanislavski’s

wife, Maria Liliana, is seated to Chekhov’s left. On the far right side of the photograph, Vsevolod

Meyerhold is sat. Vladimir Nemirovich-Danchenko stands in the far left side of the photograph.
Fyodor Mikhailovich Dostoyevsky (1821-1881)” Literatura Russia”} ¥

i F = —7R ZVEEHEARR [726 ©J] (2010) ¥, pp.165-168.

B WD b OIFASK T8 O RIZKY LoD THD, TIRZOBEDORWEEE [1TH)) &
LTHIZIEE Y TR WO, AF=A T 72X —0Em LM X, 2o T8 2R\ E
BEEOIHIT HUTHE L L TORTNHEVIRETE 72, (TR AFZ =T 7 2AF—(FHBIORA
WZhd M1 & [R50 LW BEEICHEANR T, £9T5ZLIL->T, MEEHERT =—&K 7
DEREFHEIE LT ES®TDOTH D, TE 726 K431~ « « « ZRITTZ LOITHEE R
2 ZAT T AX—DERBFEBOET S T2vb LivZewyy, 28, F=—KT7ORKIINR>72H D
THOTENEINIOI TR LY, bl ThRL—F L 7HEHLE, TOBRAF AT T A% —
EOMSNDHMNFE Loz A A =LA Y ROREMRIZEZVE, [7bol] oBETIIV TV T 14 %
72 DD & FRR DK Z 72 EOBENRPMEDND DIE L HENT = — KR 7ITHAT 5
L F—ART7IE TV T vhRz] EFERNL, ZIHBEIZAYOREZL 5D F 5L 572 b DT,

TRITY 7 ADE LRV, RRITERLE] LEXTLWS, (TH) F=—RT7DLFITEAY
D EME L TEEFAL AT T AX—5G T, TOEMEITS>E LEOEN, Fx—KT7EAX =R
7 T AF =D H WIS 2R ilEE D A U T,
i {5 - JRE, R BALRIE - L BT - UG BRI, MR AHEM TR SIE
Al (k%) FFEEXEOYS (La— R, B4 4) AARae e 7 kst
iv Robert L. Benedetti, ”THE ACTOR AT WORK ”(1981), Prentice-Hall, Inc., Englewood Cliffs,
N.J. pp. 146-154
v Peter Moore, ”’MORE DRAMA?” (1988), Australia, Thomas Nelson Australia, pp.108-12
B FIR N/ —ITF/PEREER MEHROLEF 2] (1970 F) HFHtt. p.140.

B George Pierce Baker, "Dramatic Technique” (1976), New York, A DA CAPO PRESS, p.130.

B Stanislavsky, Translated by David Magarshack, ”STANISLAVSKY on the art of the

stage” (1961), HILL AND WANG, New York, pp.46-48.

M Robert L. Benedetti, ibid., 185.
vii Kathleen Warren (3$W B IZB T D T ~vDIEHEME L Tz, RI~HBEONEE L L=
2a—V—=F R NRNTT e ma— e FXF=2T AFXVRAR, TANVTUR, BFH, TAVH, A=—T
VM 18 MELL EEFIM LIREAIEIC iz o T, 2eb b 2y s a7 2y g FOVEIOHE
HME L LUEE L TE 7, £D%, Macquarie University [flJ& ® Institute of Early Childhood ™

11
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Senior Lecturer & L CHEMIEIZHED Y . A —A T U 7 @ Speech and Drama O EIZERL L T
X7, £EFIZ”HOOKED ON DRAMA” (1999)3% % .,

viii John Somers, “Drama in the Curriculum”, Cassell Educational Limited, pp.50-1, 1994.

ix John Nixon, ”Drama and the Whole Curriculum” (1982), London, Hutchinson, p.40.

x 1bid. John Somers, ”"Drama in the Curriculum”, p.45.

xi Education Department of Tasmania, ”’DRAMA an introduction to speech and drama from kinder-
garten to lower secondary” (1980), Tasmania, p.30.

B A< =T D DRAMA ZAHI 2 E fEI A PO DI X3 LT 5, SRR E L [EA -
BERL ) OffEE L UMER D L ofFEE, AbE CHoMCTRESN TS, BLFIZHENTT 5,

An Introduction and Overview

Talking and Listening Storybuilding and Telling

Sound, Word and Poetry

Drama

Puppetry and Construction
xit Kathleen Warren. "OOKED ON DRAMA” (1999), Australia, Social Science Press, p.iv.
xiii [ll Robert L. Benedetti, THE ACTOR AT WORK (1981), Prentice-Hall, Inc., Englewood Cliffs,

N.J. pp. 142-144.

AKX =RT 7 A% —F/UHER [HHEE3E] 5515 = (1955) &Ktk pp.331-40
xiv Cecily O’Neill and Alan Lambert, DRAMA STRUCTURES, Hutchinson, London, 1982, p.140.
xv Rosemary Linnell, Approaching Classroom Drama, Edward Arnold Lyd, London, 1982, pp.34-5.

i Andy Kempe, The GCSE Drama Coursebook (2002), Nelson Thornes Ltd, London, p.226.

xvii 1bhid. Moore, p. 109.

xviii [ll David Magarshack, Stanislavsky on The Art of the Stage (1956), Hill and Wang, New York,

p.111.

W ibid A ¥ =27 7 A% — [HEE3E] & HE 5 p.7-14.
WA — - VER I [HGREE ReZSimte] A AT ILSCF ROk 65, HIEIE, TJRLAEEE
TERE & | p.349.

xix Victoria Ministry of Education, Drama is Real Pretending: An Approach to Drama Curriculum

Development (1988), Victoria Ministry of Education, Australia, p.59.

x 2 ZTCIHAOOBREEMBETH72DOH Y F 2T AEEML TR X0,

1. EMOEHE— BT LRI TV AIEMORE SXELHFET L2 0 ROLND, —FHEIC
EE L TWL 7N —T DTN F—0NEMIE O WET LR LR TERbnn, &
YINIRENOEHER b DAL BRI L —T A NERT A0, N7 U AERDRN,
R ZE L 72, RO BERICRNEIZ D+ ' TIRZA ONDE T L —=V V4 H
5,

2. - R ET DOFIEE TS,

B.EH—MOPERRZ vy 7 L L, AERREFENITE L. FFEALEHL. Lk
FRWEZBIET DI E R EEZIESEDH L E2FIRTER 670, B EEHET
HZliE, BEEE TS, EAmLZEET S Z Lid. BetFRknsERHT, 2t i
WHRe 74—« FL—=7THY, FIX b L= 7 THHD, 2O HHA X
WL B, R FRRBE L OBRMEEZ RS 5,

4. a3 a=r—var—{HENEENIC, EEARRBEHICENTLIE ) FL—=22795Z2 ERK
U7z, £, IA—71% B, FRICKST 22 L 225 0NERH D, SRS
R T DBRINT, T 7 VoHiisRESRE S,

5. ik —MhFH LRI ILFEELZIT O, HF LOBREZREIEDHELZ RO I LER D
bo TEBDIAIAToLIEORT — LA FEMAYICE D AfL, R, KRB, EBEXHVZ KR
T5, HEREHE ST — 2SN T 5 L&, FT—LEHEANOEMPBESTDH, HERETTH
—li¥. ZLOMERBRERI>T0D, VT H—IE, BODOTAT T 47 4—CHELDZ
b ZEMERITE LD Z L, FLT, BRNICIIRDEERBEORB L —HICH LS Z
ERMBERARIRTHD, bOAATELRNEKZERET 27 —2EOE W FL—= 7 H A
IAFERIT TR B,

i Z OFG T, 7o E o EHAE & EHBGR OFPMESEL T WD IR 58T LV IR BT 2 T2 91

Peter Moore & Sonia Moore DG4 AT L7z, N7 ~HE ZWE L TV % 121X Sonia Moore (X5

Y3720 & 9 O T The New York Times @ Archives (2B & O LN TV At FAHR#H T 5,

(Published: May 24, 1995)
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Sonia Moore, the founder and leader of the American Center for Stanislavsky Theater Art
and the Sonia Moore Studio of the Theater, died on Friday at her home in Manhattan. She
was 92.

Mrs. Moore, an expert on Konstantin Stanislavsky, directed plays Off Broadway and was a
writer and teacher. For more than 30 years she ran her center and studio, where she trained
actors in the theatrical principles and theories of the Russian director and also researched his
writings. She continued teaching until February.

She was born in Gomel, Belarus, and studied at the Moscow Art Theater. In 1940, she came
to the United States. Mrs. Moore was the author of "Logic of Speech on Stage," "The Stani-
slavsky Method" (with a preface by John Gielgud), "The Stanislavsky System," "Training an
Actor: The Stanislavsky System in Class" and "Stanislavsky Revealed: The Actor's Complete
Guide to Spontaneity on Stage."

xxii ibid. Drama is Real Pretending: An Approach to Drama Curriculum Development, pp.59-75.
xxiii [l 1ibid. The Actor at Work, p.12.
W Ed. by Phillip B. Zarrilli, Acting (Re) Considered: Theories and Practices (1995), Routledge,
London, p.15.
xxiv ihid. Acting (Re) Considered: Theories and Practices, p.60.
xxv David Hornbrook (1989), Education and Dramatic Art, London and New York, Routledge,
p-117.
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